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a personal collection by Yeshey





Dear Diary

Like any creator or Artists, I wait for ideas to show 

up, an inspiration to start my process. I look for 

visuals that might help me portray my ideas well. I 

look around for help. That’s what I’ve done so far and 

that’s what most of us do. I feel stuck, I read. I’m 

full of ideas I write. I’ve always found my main con-

cept before I start creating. Now I keep thinking about 

this process, the process I’ve been proud of, wonder-

ing if this is the only way, if this is the only right 

way. I find in me the need to change something, to find 

something new.  But what is new? how can we proceed an 

idea without looking at someone else’s work? I wonder 

why I ask such questions to myself. But I’ve decided to 

unlearn certain things I do, certain habits, to break 

the routine, to break a circle. We have constantly been 

stuck in a cycle that we forget to notice. I want to 

incorporate that in my design process, not to do some-

thing entirely new but to change certain ways, unlearn 

habits and set off in a different path. Sustainability 

always plays a big role in my process but how can I im-

prove it? Every little thing I do from here will count, 

Everything will be colourless until I find my main 

idea. But this is where I start.
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Inspired from my 
previous collec-
tion Amtsu which 
advocates women’s 
voice and the art 
of being a women,-
this design journey 
majorly focuses on 
finding ways and 
techniques to re-
duce design wastes 
and creating a 
greener line of 
collection. But to 
amplify the crea-
tive part of this 
process, I have 
imagined a muse, a 
women that is sole-
ly how I want her 
to be. She drives 
my imagination and 
comes straight 
out from my fan-
tasy journal. This 
collection is the 
portrayal of  a 
personal journey 
where my dreams and 
fantasies meet my 
ethical values.



She is a violinist and a poet
when she performs, she starts with 
one of her self written poems 
which narrates the story of her 
music. 

she sets the mood with her calm 
poetry and the moment her audiance 
locks in her world, she plays her 
sound.

The connection between her words 
and her music

she is my muse. 



Using the art of Reverse graffiti on upcycled textile 
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One of the major unlearning process I’ve taken 
on as a designer is not giving myself option to 
source new material rather to take the chance 

and go with what I have Chez moi
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I may not be able to use every single piece 
of textile I have but I believe its a great 
step and a challange to reuse, recycle,and 
re-construct. To make the best use of exsist-

ing matters. 



Mixture of Organza
made of cotton and some 
with polyster

Use: look 1,3,4,8

100% cotton corduroy
with Machine embriodery
and secquence

Use: look 4, 5, 8 

Polyster crep like 
texture

Use: look 5, 6,  
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light weight crepe
100% silk

Use: look 5, 8 

polyster elesthane
with subtle coloured
flower prints

Use: look 5,6,8 

70% cotton, 30% silk
shiny & gradiant 
texture

Use: look 5,6,8 



Polyster with taftea 
like feel, with hori-
zantal lines 

Use: look 1, 3, 7, 8  

100% silk 
light weight satin 

Use: look 1, 7, 8  

Part cotton, part syn-
thetic with elasthane 

Use: look 1, 2, 4, 7, 8  
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Mixture of nylon 
tulle
light weight & heave 
weight.Used mainly as 
lining for volume

Use: look 1, 4, 7  

100% silk 
satin like texture 
and very relective

Use: look 2, 5, 8 

Recycled old denims 
100% cottons and 
various shade of 
colours

Use: look 2, 3, 8  



Expermintation of reverse graffitti on upcycled denim 
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Free-style patchworking of 
organzas
to make bigger pieces of 
fabrics



In the making of look 1 
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300 cm/ 3m

150 cm/1.5m

Look 1 Volumed dress

Trimmings: Ruffel pipings,snap buttons, bias tape 

The neck line will be cut 
off and the shoulders 
sewn in without trimming

Low waste technique 

front

back

After cutting of 
the neck part 
put it on the 
dummy to let it 
flow and start 
draping



300 cm/ 3m

150 cm/1.5m

Different bits of fabrics 
can be layed on the big 
pattern to be patched and 
re-draped

Avoid triming while draping

Look 1 Volumed dress pattern



low waste long sleeved top 
for look 1, 4

sleeves part
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low waste short sleeved 
top for look 1, 4

sleeves part
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Draw string

The remaining bits of fabric is used to make bias tape for the finishing of the tops



low waste dress with long 
sleeves for look 5

Trimmings: Ruffel pipings,invisible zipper, bias 
tape 

Fabrics are cut in stripes 
or left over stripes would 
be used to make pieces like 
this.
They can be randomly placed 
on the waist part of the 
top. 

some pieces will haveing 
piplings

Applicable for the dress and 
skirt for look 8



low waste skirt for 
look 8

Trimmings: Ruffel pipings,invisible zipper, bias 
tape 

Circle pattern lining for look 5 and look 8

Finished with bias table and top stitch



low waste dress for look 7

low waste uncycling dress/
top for look 2

Trimmings: patchwork,snap buttons, drawstring, 
bias tape



300 cm/ 3m

150 cm/1.5m

low waste dress for 
look 4

Trimmings:snap buttons, drawstring, bias tape

similar technique to look 
one with different draping 



150 cm/1.5m

low waste top for look 6

low waste top for look 2

Trimmings: pipings,lining,buttons

similar technique to look 
one for small scale draping 



Sleeveless coat for 
look 5

low waste dress for 
look 4

Trimmings: pipings,lining,buttons,welt pocket

Trimmings: pipings,lining,snap buttons,pipped 
sleeve belt



Up-cycled trouser for 
look 3 

Up-cycled trouser for 
look 2 

Trimmings: ruffel piping, but-
tons,top stitch, patch work

Both of the trousers share same 
pattern



Knee length shorts for 
look 6

Trimmings: Pipings, button, pockets, patch work



a personal collection by Yeshey

To be continued



a personal collection by Yeshey


